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Workshop Objectives

Understand quality sign design
guidelines.

Learn how to develop a theme
and learning objective for the sign.

Learn how to complete a quality
sign (grant) proposal that includes
theme, addresses design
gmdellnes appropriate sign
material, and includes accurate
design and fabrication cost
estimate with plan for
development.




More Workshop Objectives




Before We Begin.....




What is Interpretation?

—_ Interpretation is a

5 communication process
that forges emotional and
intellectual connections
between the interests of
the audience and the
inherent meanings in the

resource.
(National Association for Interpretation)




Interpretation Exercise
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The Interpretive Approach

to Commmunication

-l ANIMAE§*’ADARTING_
o TOYALTITUDEY

s Animals bving here, the all zrimals, necd food, water, and shdter toarvve, Alpine
e e § Tundra covdling animals have adaphed spedal techniques which enable them to
. - - consrve energy and asrvve in thes harsh envizonment.
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=gl i P drpbrgh i gratet iy stoned duting the surnmet. Pllias e sometisnes cadad

; “3 - it bayeralers.

PR Medicine Bow j{ji<}
NaZionad Foust b

SNOWY RANGE SCENIC BYWAY Carlong for i Land and Serving Propls




Any interpretation
that does not
somehow relate
what is being
displayed or
described to
something within
the personality or
experience of the
visitor will be

Sterile.
(Freeman Tilden)




Themes

Are messages
Express one idea

Answer the “So
What?” question

Small
Habitats
Make a

BIG
Difference




What are the most
significant messages?

What are visitors most
interested in?

What is management most
Interested in relating to
visitors?

Interpretive value

Central theme statement
Subthemes

Storylines

(From Brochu and Hanna 2000)
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Effective Interpretation
Adds Value

Creates a strong sense of place—uniqueness.
Makes both intellectual and emotional connections.

Encourages longer stays, return visits, word-of-
mouth advertising. ’ '

Encourages stewardship
of the resource.
Accomplishes
management objectives.
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When We Interpret Well

We connect people intellectually and emotionally with the inherent
meanings in the resource.

People will care more about the resource and care for it -
stewardship.

We make the most cost effective
use of our resources in the
development of media and
services to deliver messages.

We develop sustainable values
among users.
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The Latest Research

Visitors view exhibits for short periods of time.

Exhibits and brochures at one center were used less by less than 1/3
of the visitors.

Visitors made greatest use of interactive or visually intriguing exhibits.

Exhibits must be well designed
to convey information quickly.

Visitors enjoy exhibits on
plants, animals, or history.

The VIS staff are still the
No. 1 attraction!
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12 Design Guidelines

that Help Spark Imaginations

Site Compatibility

Corporate Image E 3
Color and Contrast 1 | ‘ b
Layout and Design | '
Margins f
Typeface

Titles 4
Text P |
Captions
Simplicity ;
Accessibility _
Mounting Height
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1. Site Compatibility

Make sure the sign is
compatible with
the site (color
palette, size,
frame, etc. It
should enhance
the site, not
detract from it.
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2. Corporate Image

Tracks & Trajlg %,

Waimm- s=the Black Hills
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SANTA FE NATIONAL FOREST g

7Y, Lands otMany Uses: 83
_{/\ UNDER FOREST Senvice AUNINISTRATON

THIS MATIONAL FOREST PRODUCES

WATER: REGREATION. TINBER. FORAGE. :
WILDUIFE AND FISH ON & SUSTAINED-YIELD |
BASIS FOR MAXIMUM OVERALL PUBLIC
BEMEFIT, NOW AND IN THE FUTURE.
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3. Color and Contrast

¥

GRIZZLY BEAR- g

When visiting in Bear Conntry, remember:

Bears do oot like sorprises!

® Vet srcemiang rier arvas jdeass sy A
s mmarbed EBranls
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Avoid busy bacnds
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4. Layout and Design

Signs should contain:
1/3 graphics

The Wall M ins stand, a distinguished masterpiece, as though uncovered by T
the hand of a divine artist. The tool of the artist? GLACIERS. f::::;lr:;s:;:?«l be very
Please, Leave No Trace:

= Plan ahead and p:
= Camp and travel on durable surfaces
= Minimize campfire Impacts

u Leave what you find

u Dispose of waste properly
= Respect wildlife
= Be considerate of others

I / ; te Xt Over many years, the energy of something as simple as ice and gravity carved away
al the underlying bedrock like a massive piece of sandpaper, revealing the splendid
peaks, ridges, and lakes that are awaiting discovery. River corridors radiating in

every direction were ground out by debris frozen into the bottom of the ice, and
meltwater washed out colossal deposits of silt and rock into the valley below.

1/3 blank space

Just as a sculptor uses a chisel to create a myriad of forms,
glacial ice carved an array of breathtaking landscapes,

You may finda
hanging valley above
. acliff at the head of a
H stream, pouring a
i waterfall into
LS&';;'D:;;E:SI “!‘ canyon below.
formed by the 1 )
head of a g,]?\cxer < Ar::dr?c};ci:‘n ?:\ g:.':mn
that carved a f:k:, imagine the mass
three-sided bowl. of ice that once filled
the basin.

§ 3
If you find yourself on a knife edge ridge, you
As you travel llllmugh.!.’-s:ape d ed have discovered an aréte, where cirques were
canyons, imagine the ice that scoures cut, back to back into the stone.

through, pushing debris ahead. Wa||owa Whitman N . 'FM -

Caring for the Land and Serving People. o




Margins

NATIVE RESIDENTS _
e i You re Standing on the 4Dth Parallel

& The forest lands surmounding, Guanedla Pass.
What's So Special About This Spot?

are home to wildlife that rely on
specific habitats. to survive,
N our feet are placed on a line that hes played a key
role in navigating the earth for over two thousand years!
The 45th Parallel is not a visible line, but a mapping tool
that rej ng

-
M gk T

South Dot
L RN

Hipp-a Who?

[ it
- presents a contour halfway between the Equator
and the North Pole. It was originally used by sealarers

4 the ocean wilderness, with only the sun and
stars Lo guide them,

What Goes Around
Cﬂmﬁ'ﬁ A!Dulld

¥

|

4 oday. even though

2: a myrlad of gl.obn?
technologies can

pinpoint our location

on earth to within 12 inches,
the 45th Parallel is still

a valuable way of cannecting
ourselves to other places an
the planat. Imagine a line that
starts at your fest and
then jains the prairies of

r. South Dakota, the north  What started out as a mapping toal

Wine teurtry, France

woods of Maine, the

wine country of France, i i
e it i connects a diverstiy of landscapes

and then back again and cultures around the globe.
at your feet.

|
1
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c: Shoshorie National Forest
.. Carkg for the Land s Serying Peepie | WG



6. Typeface

Eowommiton 88 ot boalid s Lohor (e, 10530

T s v oew ol 18 sl the e bitvobn

Laramia, and Coalmon, Colorado. All the tanks alorg
this linee haeld $00000 gallons of water. Whike there wos no lank at
Coalront, there was & well which apparenthy supplivd water quickly
ercugh o Jill the tendors as they camse throogh,
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The Arapakbo amd Roosewelt Mational Forcits and Pownee
Mational Grasaland are a bindswcape of apportunity undque to the
nation, Communitics, busineses, and individoals depend onthe
fiaest for goosds, services. and outdoor fun, The bemcfits are great
~ amd s are the challemge:

Is There Room for Everyone?

Thin faerit ranks rank sssong the mo vhiiled bn the natin becie of Hy
except onal peoreasional eppeemesines snd prosiminy o 8 mdlos
pridersty. Resguanible pustner and u you Bl she Foret by
heiprag et e pevounties il ieduoe impats

Cooling the Fires

Whik s Fire cem hr healibry fo s, borpe catsatrophic S pose 0
s il o publa and geate lindi. Thevgh Bsel reductnm
iy, e Arapabn ssd Nosaevelt MNatkonal Forosts ey working
sk the laml e v - ammbint il rudsent

et ey by e e
s by g s gy i ey
e s il it P i g

I e e e

Invasive Species: People Like You Make a Difference

A Growing Concern

Ntwwraride, imvauve plidt o an

i Largen than che Saate of

Califotnbi. brasve spwcion (both

plant and ammal) dbglace Soiraile

natrves and dograde wildlife habiiat

Anrrailly, they conl Assticans mate

thaae 137 billon 8 yeur in comomis

armagr and curtnd vt Ferveniam

el dxpstitoll pespalies CoOpeETEtm B e C
o oll Lenacapes and urialiction. bmh e wf d

e oonh] Bt b
withust vlunieery!
(e prrtnactn o
everything from
amaner o aral
priong up tinh W
miiniEning traili and
suiing points, How

cam YO el

Nt i B L Ry
& el i Lr el
Bive, e, o o
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SE=EWALK IN
. .THEIR'FOOTSTEPS

O -
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Suggested typeface size for interpretive
exhibits at a viewing distance of 1-4 feet.

Titles: 72 - 60 point (3/4™)
Subtitles: 48 - 40 point (1/2”)
Body Text : 36 - 30 point (3/8”)
Captions: 24 - 18 point (1/4”)

These are National Park Service suggested
sizes for people with visual impairments.
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7. Titles dic R
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® Once the Largest Herd in Colorado

At o ik S bl kb pour myes peeied for Bighom theep
Thar Tar ryall hard Foond haere has owar 230 sherp. I8 The sdurte
of 50 of all olhar hasrdy imi 1ha a8 Lock for them v operdnga
i an fravies wnd grast-lke plankyor on sleep slopes whese
ey are wafe from predaion
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e
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BORN TO BUILD

The Beaver

Habitat Dwindling

[ the et auturally oopuring lires created openings,
prpamad prowth of gravers snd ofer vegelstion vied

T fosaed, anal pligwrrd the sheep 50 sem on (o perodaioes
1L T b b Dhitire T Laan gentury, linF suppePigion
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TuLm:; Action to Increase Openings
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8. Text
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A sign should be

m V4

Hells Canyon has power

written all over it.

From the craggy Seven Devils to
the violent river below, there is
nothing gentle about this place
It's a region that demands respect,
testing the hardiest of living
creatures. But hardy souls have
indeed scratched out a living here.

\/ / HeIIs Ca nyon National Recreation Area
v g Canyon country e not _for the famt of heart

along the Snake River.

4

Artifacts provide :a:‘: 7y ‘% ; ¥
evidence of prehistoric | - Y [ 5.8 {‘
settlements in the canyon e S

o~ P For thousands of years,
A T Native Americans found

What brought you here?

Today, thousands of people are drawn to Hells Canyon,
perhaps for the thrill of facing the river's rapids, or to
study the rugged beauty of the canyon. Maybe you're
looking for a bit of solitude, or an opportunity to to
seek adventure in this vast, rugged landscape.

More than likely, what you'll find is not

what you were expecting ... but much more. ‘M
Y APECIg pull alowa-Whltman Netionab

shelter from the winter snow
.| deep in the canyon, hunting
game on the canyon rims.

American
homesteaders found a
way of life, grazing
sheep and cattle on the
mountain slopes,
raising crops on the
benches and river bars.

:ﬁ.;hmumm Serving Peaple

designed and written
so that it contains
three levels of text
with each level
conveying a feeling
of the theme, thus
providing all visitors
with an interpretive
opportunity
regardless of how
long they stay.
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When Writing Text

Begin with what the visitor can see, feel, do, smell, or
experience when looking at the exhibit.

Simplify the message and eliminate confusing terms
and jargon. Don’'t overwhelm the visitor.

Use informative paragraph titles and subtitles — making
sure they advance the narrative. They need to have
meaning on their own and add up to a complete idea
when read with each other. They must also stand alone
If read out of order.

L0 e N | K
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More Text Tips

Limit paragraphs to 50 words and introductions to 25
words. Limit total text per exhibit to 150 words!

Vary the text length. Avoid overusing catchy phrases
and question titles.

Have a snappy ending to make the reader feel good
about reading the whole thing.

Don’t follow the newspaper style by adding details for
the few at the end.
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Common Mistakes

Too much text, too
small letters, and
continuous blocks §
of text. People |
don’t want to read
an encyclopedia.

Comin*Round the Mountain

>
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9. Captions

HARD AS STEEL
- The Crescent M:ne

o1 s wn K iadaly, Theer rabsing are aomsaly
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10. Simpl

~, Nature’s Helicopters

Sharll Crovk nowriskis 3 rich diverstty of foworing plants, which im fwm
AtTSCIs Uim winged visibors. |henmisgiiids arv Dobed fof e~ n
: alulely o hanwd 5 et SiF UE Beliogier. By Rirmlag ther
wings sprsde dowm on the Baerksiroke, lnmmmungbirds create s g
gt mndkom 1hat holills thm stafonany in ihe mir. They can sl iy -
furwand, boskward, ups, down, side toakle, 0 moen Bpude doun e

Eachi day these 1ot Symansos ral noe snd @ hall tines thear sorighit s sogar L
extrated From wildos ers grresmg m Shell Camnon, Dumass would hayve fo
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AtPathway for the'Ages

—

_T‘h-(_z“ﬁ?if'dgc Business!, -

A Cultural Mosaic Crafts the Bozeman Trail

Immuﬂpl&n-h—qmmllﬂbﬂﬁ-l] 000 years to
be exact), when now-extinct horses and camels roamed the
area and peaple of the Folsorm Cultuse hunted bison. Mow
imagine @ few thousand later when people of the Plains,
Cirent Basin mmm..

othered food and ool maberials

claim this territory. displacing the
samdmmds-mhF

., around 1800, Milwl-vwh
", and Clark's axplorations pave the |
mmu mw';y A @ With the discovery of gald al Bannack.
r-found resources. very al
1810, the cultures of the ages ‘ \ In 1662 and later ot Virginda City,

GOLD Swells the Traffic

Counly Commissioners
agread 1o survey and lay out a
pushlic maad aa per pelition of
citirens of the east sidie of Maciison Valley, "

What Drew You Here Today?

This natural travel corridor profoundly influenced the prehistory and ear

histary of this area. Drudm.lllulpmidndwdlhmuhuu I'wdfcﬂm
hungry, and gold to quench the prospector, Today it stiracts
:mm.-mwnwm

This pathioay will continue on into the ages. How will you shape (t's.
4 4 future? Please help protect gour public lands.
[\
N\

- - Bureau of Land Management

Building Commerce

I the Intter half of the 19h century, the Borernan Trall wos indispensable 10 the region's
cormimerce, connecling the miniig camps of Madison Valley to the agrlcullural goods of
the Galiatin Valley.

In those days, route constriction was alten done by entrepreneurs who cloared a path,
built o bricige, of constructed o ferry - and then charged anycne who passed. bn 1867,
Milton and Robeit M. Cannday were given the l\lhurnybylhmllnﬂd governimenl b
busild & bridge across the Madison River, whens you are standing tocay. The Canadays
were also granted mm*nywa:wmcmummmdwnm
ensuring them a virtual monapaly of the canyon mnd river crossing.

[Ty e——————T—T———]

From Toll Bridge . . . . .. to Free Bridge

s sk yeas e o Pk . Hoyrd (o Cano)

o I

ot the same amount. Over m.hb’:;w 178 ENIEATR W TS et iy
deteriorated, and on May 18, 1882, the

local paper reported, *On Thursday of

week as a finighler was

Macison bridge, he heard an ominus

cracking of timbes, and shipping up his

team, sucreded (n getling soer fust ay ene

span of the bridge gave way.”

Bureau of Land Management
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11. Accessibility

Everyone is disabled at some time
their lives.

Everyone benefits
from increased
accessibility!




And disabllity often comes with aging.

L




We all may experience
vision problems at
some point!

Low Vision

"Low vision" includes blurred
vision, loss of central vision (for
example: macular degeneration),
tunnel vision, sensitivity to glare,
and reduced abillity to detect
contrasting tones.

People with low vision can see but
require high contrast, more
readable fonts or larger fonts.




Color Blindness

Check electronically to determine if the
colors selected will be readable by to
those with the primary forms of color
blindness.

Load the color checking software at:
www.Vvischeck.com
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Braille

11 to 13 million people are legally blind
or have low vision.

Only about 5 % of that number (550,000 people) are
blind.

And only about 5 % of people who are blind read
Braille.

Braille is legally required only on signs that designate
permanent rooms.

The majority of people with low vision can utilize
large print materials.

All people with diminished vision are served well by
audio description.




Review exhibit for
accessibility

at every stage

of development
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To increase accessibility:

Involve people with disabilities in your planning

High contrast colors, matte finish, low gloss

Emphasis on use of graphics

Text in upper and lower case

Maximum height of center line = 48”

Approachable within 2”

3/30/3 format

Tactile when possible

Smithsonian Accessibility Checklist -2
www.fs.fed.us/recreation/programs/accessibility
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12. Mounting Height

A mounting height of 24 to 30" with a 30 to 45
degree angle toward the viewers will be
accessible to most visitors. The front edge
height of low profile exhibits should be 32".
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Does this height look right?
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Writing Themes

that Make Connections




Topics:
These are broad, general categories, such as fire

ecology, mining, or water quality. They are bullet
statement descriptions of what your story is about.

Storylines:

Storylines provide more information and context for
a theme. There may be several storylines that tier
from a single theme.

i nocky Mountain [ egior :"_':-

| M, CENTER «
4 “ DESIGN &




Example

Theme: High elevation, intense radiation, and harsh
elements make the alpine tundra a fragile and
unigue environment.

Topics: Alpine flowers, animals, adaptation, safety and
succession.

Storyline: Plants in this harsh environment spend most
of thelir life trying to gather oxygen and water for
their roots, so they don’t spend a lot of energy into
developing their size above ground.

i nocky Mountain [ egior :"_':-
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Themes: Yes or No?

Watershed systems
The competition between grizzly bears and wolves

Bison once roamed the entire United States numbering in
the millions.

Aspen trees are clones.
Dolphins are social creatures, who can become aggressive.

Buffalo Bill's showmanship was well known in the West.




Themes: Yes or No?

Basque sheepherders came to Wyoming in the
1800s, bringing a tradition that continues into today.

The Mountain Man Rendezvous occurred from
1750 — 1812.

The Nez Perce fled from the military to maintain
their freedom.

The wildflowers at Clay Butte




Learning Objectives

Should identify what is desired for visitors to
do, see, experience, recognize, identify, or
participate in.

The more specific, the better.

Be measurable in some way. For example:
participate in XX; identify 3 types; stop tree
graffiti.




Examples of
Learning Objectives for Topics

Fire Ecology
plant adaptations to fire ecology

, this visitor will understand: ponderosa
pine, lodgepole pine and Engleman spruce trees have adapted
to periodic fire on the landscape in several different ways.

Geology of this Region
the formation of the Beartooth Mountains and the
Absarokas

the visitor will know: the Beartooths
are shale and clay, and from ancient seabeds, the Absarokas
are igneous rock from more recent volcanoes.
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Practice

Generally, my topic is about

2) Specifically, however, | want to tell my
audience about

3) After viewing the exhibit, | want my
audience to understand that




e

Fleeing for Freedom

o et

Title: Where Millions Roamed

Title: Nature’'s Own Clones

Title: Basque Sheepherders,
Traditions from Yesteryear

Title: Fleeing for Freedom
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Examples of Thematic Titles

WHEN FIRE IS GOOD
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Interpretive Writing for Signs




Writing Copy:
The deadline makes it finall

Refer to theme statement repeatedly
Create short catchy title

A paragraph = a single idea (3 — 5 concepts
for total sign)

Keep sentences short; vary sentence length
(22 words max); 5 syllables maximum

Write as a conversation
Avoid gender bias




ground, but the rost system of the colony iz long-lived, 1o some cazes for many thousands
of years, sending up new trunks as the older trunks die off above ground For this reason
1t 15 conssdered to be an mdicator of ancient woodlands. One such colony m Utah, given
the nckname of "Panda”, 15 claamed to be 80,000 years old, making it pessibly the oldest
living colony, Some aspen colones become very large with hme, spreading about & metre
P yea, even ] Ruoadatuhly Stakislics | =i e intense forest fires
as the roots ane ng after the fire = out.

®




Look for new metaphors & analogies
Strive for images that are familiar to reader
Eliminate jargon, cliches, “agency-speak”
Say as much as possible visually

Test the copy on family, friends, colleagues,
let it rest and revise again (3x)




Writing Practice
Revise this paragraph:

All the aspens (including White Poplar) typically grow in large
colonies derived from a single seedling, and spreading by
means of root suckers; new stems in the colony may appear at
up to 30—-40 m from the parent tree. Each tree only lives for 40—
150 years above ground, but the root system of the colony is
long-lived, in some cases for many thousands of years,
sending up new trunks as the older trunks die off above
ground. For this reason it is considered to be an indicator of
ancient woodlands. One such colony in Utah, given the
nickname of "Pando", is claimed to be 80,000 years old,
making it possibly the oldest living colony Some aspen
colonies become very large with time, spreading about a metre
per year, eventually covering many hectares. They are able to
survive intense forest fires as the roots are below the heat of
the fire, with new sprouts growing after the fire is out.




Ancient Aspen

Ancient Woodlands and Underground Roots
Aspen Adaptations to Fire

This large colony of aspen began from just a single seedling. The
single tree spreads by root suckers, with new growth
expanding about a metre per year, eventually covering many
hectares. Above ground, aspen generally live between 40-150
years. Its root systems can survive much longer and will send
up new trunks as the older trunks die off above ground. With
these root systems, aspen can survive intense forest fires,
sprouting quickly above ground after the fire is out.

Captions: Possibly the oldest living aspen colony in the world,
located in Utah is thought to be 80,000 years old.

Because the roots can survive for thousands of years, aspen
are considered an indicator of ancient woodlands.
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B “Hells Canyon has power written all over it. From the craggy Seven
Devils to the violent river below, there is nothing gentle about this
place. It is a region demanding respect, testing the hardiest of living
souls. But hardy souls have indeed scratched out a living here.”

B “Shortly after 6000 B.C. the climate became more arid, prairie areas
became desiccated and several animal species became extinct. In
response, prehistoric peoples adopted a smaller projectile point, until
technical adaptations were made (about 2000 years ago); now
different cultures are being distinguished on the basis of changes in
point styles.”

Reck “k'" """5"“”
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Estimating Project Costs




Basic Exhibit Planning

1. Information/Orientation Kiosk Shell Falls

Inte rpretive Media: Two Panel Kiosk

Topic: Orientation and Information and Welcome

Theme:

1.

2.

Shell Falls — dynamic forces of water against rock — influencing nature and man with its
beauty and power through time.
Provide recreation information and orientation to the site, the forest, and the corridor.

Objectives: As a result of viewing this exhibit, visitors will:

1.

2.

3.

Sl

understand this is one stop along the “Passage to Adventure Corridor” and the Big Horn
Scenic Byway and learn about recreation opportunities throughout the forest and corridor
learn and remember that the Forest Service manages the site and the overall theme is
“caring for the land and serving people.”

Visit the sales outlet.

be introduced to the theme — dynamic forces of water against rock.

treat the site with respect and stewardship and leave with a personal sense of renewal.
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Exhibit Design Decisions

Budget - Figure approximately $2,000-$3,000

for design & text development per sign, plus $1,000 for sign/base.
Don'’t forget 7-10% for contract administration

Avallable fabrication technology

Blending with other pre-existing signage
Location and angle of sighage

Logo requirements and placements

Colors for layouts that fit the theme and site




Text Development
& Conceptuals

30% Phase
First draft of text (of three drafts)
Work to develop a standard look for layout
ldentify needed photos, illustrations, logos
Conceptual for placement, type, style, font
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60% Phase

Second text draft with

revisions, edits, grammar
and sentence readabillity.
Standard look for layout

Majority of final photos, illustrations
and graphics in place

Begin artwork/photo negotiations
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90% - Final Phase

Final text with revisions,
edits, grammar and
sentence readabillity,
punctuation, consistent

style.

Completed layout with
final images

Payment for graphic
Images

Photo credits, captions
and final logos in place

Proof read 3x plus

Pilces Peal:

and Forest Foresight
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Where Art Thou, O Boreal Toad?
Declining Poeulations m
E!;-rfﬂlrh of amphiblan populations has long been considered by sclentists a5 an : “

o the health of the envicenmint they inhabit. Amphibians are some of the
st susceptible species Lo advers changes in the environument

In pecent years scientists have discovered am amphibian discane
called chytridiomycosis { Bafrachackytrium demdroliafifi).

Thiey suspect it might e the case of the dramatic declive in
horeal toad and o amphibian popubitions since 1970,

Tl boeeal tosd is presently lited o 30 endargered species by both
Coloradn and Mew Mexdco and is a protected ypecies in Wioasing

[P e gom e Syl

Recovery Team to the Rescue

s 1 respoiise o the decine and e ¥idangered species luting, '~
the Colorado Division of Wildlife created a molti sgency recovery
teamwiich mchisdes the following agencies: LIS Foost Service,
LS Fish and Wildbife Service, Matomal Park Sexvice, Eivironmental 1
Protection Agen oy, New Megioo Dipaptsient of Garie and Fush, Wy

= of Gaarne and Pish, Buresin of Land Management, apd U8
Geological Survey. This team has provided vitalleadership amd direction
in the mansguwent of the species n Coloradi, New Mexico, and Wyomang,
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Fabrication Phase




Sign Bases

You can purchase ready made bases
or build your own.

A typical low profile base to Park
Service standards runs around $500
(24” x 367").
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Contract Administration
and Installation

Don’t forget to figure 7-10% for contract
administration

Add appropriate installation costs (5%)



Fabrication Vendors and Sources

Check out:
Green pages on interpnet.com
Local small businesses that specialize in low cost fabrication

Word of mouth from other designers and interpretive
professionals

Beware of:

Companies who have no references or track records

Print companies using plotter and heat press technology
Fabricators who cannot explain the fabrication process to you
Fabricators who work out of their garage
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Contracting for fabrication

Get 3 quotes

Be as specific as if you were contracting a home
project

Know what you expect in deliverables and
timeframes

Call them on their mistakes - its good business
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File Edit View Favorites Tools Help

Font Size: + Larger | - Smaller

INTERPRETER'S GREEM PAGES

Architecture, Engineering & Landscape Architecture
AudiovisualfMultimedia

New Resources
Computer ServicesfSystems f Software for the Trail and

Classroom

NATURALISTS

Education & Training
T i : : ; < Rt 155 El Camino Real
Exhibit Fabrication, Services, Supplies, and Traveling Exhibits Tustin, CA 92780

tation

(800) 4228886

acornnaturalists.com

Graphic Design & Illustration
NATI Member Area Login

Username
_ Maps & Map Services Click to Visit!

Password Marketing and Public Relations

Interpretive Virtual Tours

Resources for
Interpreters
Planning & Design Quick Links

Google/Interpnet Sea.rrh. Publications/Publishing

Ret Merchandise

©Optical Equipment

Signage
Travel/Tour Services

Writing

A National Association F...
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The Value of
Site Planning and Placement




Site Compatibility and
WYDOT Guidelines -
Mike Gostovich




Applying for Sign and
Turnout Grants —
Leslie Kedelty
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Putting the Pieces Together

How Do | Get the Visitor's Attention?
Follow these 6 steps:



1. Find out who your visitors
are and what they want to
know.
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2. Find a Main Theme

What are the three most important things you
want your visitor to know?

Ask yourself: Why would they want to know
this? Provoke their interest and relate it to
everyday life.

What is the main theme you want your visitor
to go home with?

If there isn’t an obvious reason for the visitor to
learn this, you must create a reason for them.

Write it down as a complete sentence.
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3. Don’t Overwhelm Them

Focus on your theme and your key points.
Keep the exhibits simple.

Just because you have a big story or lots of space,
doesn’'t mean you have to use it.

A visitor should approach the signs — easily see the
key points and messages and have clear access to
read them.
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4. Remember the 3-30-3 Rule

You have 3
seconds to get their
attention.

30 seconds to
hook them.

If they’re hooked, 3
minutes to read.




5. Use a Catchy Title

Titles and subtitles reinforce and
compliment the main theme. Good
titles sell the exhibit.
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6. Write Good Text

Make the text clear, concise, and write
with enthusiasm for the subject and
respect for the visitor.
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